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***Ace the OSAT Vocal/General Music Exam and Get the Results You Deserve*** The OSAT
Vocal/General Music exam is a challenging test and your results can make a huge difference
when it comes to your future. If you do well on the exam, it can open doors and lead to wonderful
opportunities. If you do poorly on the exam, you will find yourself with a lot fewer options. You
may have to put your plans for the future on hold, or even give up on them altogether. Preparing
for your exam with our OSAT Vocal/General Music (003) Flashcard Study System can help you
avoid this fate and give you a big advantage when you sit down to take the test. Thousands of
satisfied customers have relied on Mometrix Flashcards to help them pass their exam, and now
you can too. When you study with these flashcards, you'll get an in-depth review of each section
on the OSAT Vocal/General Music exam.The Vocal Performance and Music Methodology
section covers:Classical singing timbre vs. popular music timbreConductingRole of the music
educatorPreventing student behavior issuesPractical teaching techniquesMaintaining student
confidentiality and appropriate professional conductLong exposure over time to high
dBInstructional activitiesOrff-Schulwerk lesson planThe Music Theory and Composition section
covers:Inversions of triads and seventh chordsCircle of fifthsRelative minor vs. parallel
minorMusic termsComposing a harmonic progression with proper root motionThe Music History
and Culture section covers:Characteristics of music in the Medieval eraImpact of valved horns
and trumpetsBluesWest African musical traditionsAustralian Aboriginal music...and much more!
We believe in delivering lots of value for your money, so the OSAT Vocal/General Music (003)
Flashcard Study System is packed with the critical information you'll need to master in order to
ace the OSAT Vocal/General Music exam. Study after study has shown that spaced repetition is
the most effective form of learning, and nothing beats flashcards when it comes to making
repetitive learning fun and fast. OSAT Vocal/General Music (003) Flashcard Study System uses
repetitive methods of study to teach you how to break apart and quickly solve difficult test
questions on the test. Our flashcards enable you to study small, digestible bits of information
that are easy to learn and give you exposure to the different question types and concepts. With
our flashcards, you'll be able to study anywhere, whenever you have a few free minutes of time.
Our company has helped thousands of people achieve their education goals. OSAT Vocal/
General Music (003) Flashcard Study System can help you get the results you deserve.



Listening Skills© Mometrix Media - flashcardsecrets.com/ceoeVocal/General Music Define the
authentic cadence and its role in tonal music.

Listening Skills The authentic cadence is defined as a dominant sounding harmony resolving to
the tonic harmony, notated as V-I or V-i in Western tonal theory. The authentic cadence is
considered to be the strongest cadence because of the presence of the supertonic to tonic
progression as well as the leading tone-to-tonic progression. In voice leading, these two
progressions exhibit the highest tension and release movements within music theory. An
authentic cadence can be either perfect or imperfect. A perfect authentic cadence has both the
roots of the V and I chords sounding in the bass, and the tonic as the highest-sounding note on
the final chord. An imperfect authentic cadence does not involve all the conditions required to be
a perfect authentic cadence, and so may not have the tonic sounding in the highest note of the
final chord, or may have inverted chords.

Listening Skills© Mometrix Media - flashcardsecrets.com/ceoeVocal/General Music List and
name all inversions of triads and seventh chords.

Listening Skills Chords are related by inversion if they contain the same pitches with the same
root, but have different pitches sounding in the bass. For triads, a chord is considered to be in
root position if the root of the chord is the lowest-sounding pitch. A triad is considered to be in
first inversion if the third of the chord is the lowest-sounding pitch. A triad is considered to be in
second inversion if the fifth of the chord is the lowest-sounding pitch. For example, the root
position triad g-b-d becomes b-d-g’ in first inversion and d-g’-b’ in second inversion. For seventh
chords, the classifications are similar except for the addition of a third inversion, indicating that
the seventh of the chord is the lowest-sounding pitch. Thus, for the root position seventh chord g-
b-d-f, first inversion becomes b-d-f-g’, second inversion becomes d-f-g’-b’, and third inversion
becomes f-g’-b’-d’.

Listening Skills© Mometrix Media - flashcardsecrets.com/ceoeVocal/General Music Describe
the deceptive cadence.

Listening Skills The deceptive cadence is defined as the dominant-sounding harmony
progressing to a harmony that defies the expected tonic harmony, most commonly the
submediant harmony. The leading tone of the dominant resolves to the tonic of the key, but the
tonic pitch acts as either the third or fifth of the chord, instead of the root. The dominant chord in
deceptive cadences can progress to the submediant harmony, notated as V-VI or V-vi, or to the
subdominant harmony, notated as V-IV or V-iv. The deceptive cadence is an important
compositional tool in avoiding an ending, and is useful not only in delaying or prolonging an
ending, but also in transitioning to another structural section of music. This cadence is
considered to be a weak cadence, as there is little to no sense of resolution in the music.



Another name for the deceptive cadence is the interrupted cadence.

Listening Skills© Mometrix Media - flashcardsecrets.com/ceoeVocal/General Music Define
the plagal cadence and its common usage in Protestant hymns.

Listening Skills The plagal cadence is defined as the subdominant sounding harmony resolving
to the tonic harmony, notated as IV-I or iv-i in Western tonal theory. Since there is the absence of
a leading tone resolution in a plagal cadence, it is not considered as final or as strong of a
cadence as the authentic cadence. Oftentimes, the plagal cadence is found as an extension of
an authentic cadence, embellishing the final tonic through the neighboring notes of the third and
fourth scale degrees, and of the fifth and sixth scale degrees. The plagal cadence is a common
ending to many Protestant hymns, and is also known as the amen cadence, as the cadence is
set to the word amen. The plagal cadence is so closely associated with Protestant hymns that
some composers have used the IV-I progression as an allusion to its sacred usage.

Listening Skills© Mometrix Media - flashcardsecrets.com/ceoeVocal/General Music Describe
imperfect and perfect cadences.

Listening Skills The terms imperfect and perfect cadences apply to the authentic and plagal
cadences. An authentic or plagal cadence classifies as perfect if both of the chords are in root
position and the tonic pitch sounds in the highest voice. An authentic or plagal cadence
classifies as imperfect if either of the chords are in an inversion and/or the tonic pitch does not
sound in the highest voice. An example of a perfect authentic cadence is the progression V-I with
the tonic of the last chord sounding in the highest voice. An example of an imperfect authentic
cadence is the progression V6-I. An example of a perfect plagal cadence is the progression IV-I
with the tonic of the last chord sounding in the highest voice. An example of an imperfect plagal
cadence is the IV-I progression in which the last chord does not contain the tonic in the highest-
sounding voice.

Listening Skills© Mometrix Media - flashcardsecrets.com/ceoeVocal/General Music Describe
the half cadence.

Listening Skills The half cadence is defined as any harmony progressing to a dominant
harmony. The preceding harmony can be the tonic, subdominant, supertonic, or any other
harmony. A common half cadence is the tonic in second inversion resolving to the dominant,
notated as I64 - - V in Western tonal theory. This particular half cadence is known as the
cadential tonic six-four, and shares the bass note from the six-four chord with the resulting
dominant chord. Oftentimes, the cadential tonic six-four progression occurs at the end of the first
section in a two-part or binary piece of music. Other types of half cadences include the Phrygian
half cadence, in which a first inversion subdominant chord proceeds to the dominant similarly in



the Phrygian mode, and the Lydian half cadence, in which a first inversion subdominant chord is
raised by a half step and then resolved to the dominant.

Listening Skills© Mometrix Media - flashcardsecrets.com/ceoeVocal/General Music Describe
the circle of fifths.

Listening Skills The circle of fifths describes the relationship and pattern of major and minor
keys from one to the next as they move up or down in fifths. Moving up a fifth from C becomes G;
moving up a fifth from G becomes D; and moving up a fifth from D becomes A, etc. The circle of
fifths is modeled so that eventually, with enharmonic naming, it goes through all 12 keys back to
C. As each key moves along the circle, a sharp or flat is added depending on the direction of the
circle. For example, the key of C major has zero flats; moving down a fifth, F major has one flat;
moving down another fifth, Bb has two flats, etc. The circle of fifths can be applied to both major
keys and to minor keys, and is also useful in determining the degree of relatedness among keys.

Listening Skills© Mometrix Media - flashcardsecrets.com/ceoeVocal/General Music Name all
scale degrees and describe how they are usually indicated in musical notation.

Listening Skills A scale degree is an assigned number to the sequential notes of any major or
minor scale. Since the Western tonal language is transposable in all keys, this systematic
approach to music theory aids comprehensive musical analysis. The pitches of any major or
minor scale are numbered 1-7, usually indicated in upper-case Roman numerals for major
harmonies and lower-case Roman numerals for minor harmonies as follows: I, ii, iii, IV, V, vi, and
viio. Each scale degree is also given a label so that I is the tonic, II is the supertonic, III is the
mediant, IV is the subdominant, V is the dominant, VI is the submediant, and VII is the leading
tone or the subtonic. The scale degrees in Western tonal music function similarly in the diatonic
scale, and conventions can be generalized, such as the stable importance of the tonic or the
tendency for the leading tone to progress to the tonic.

Listening Skills© Mometrix Media - flashcardsecrets.com/ceoeVocal/General Music Compare
and contrast the whole tone scale and the chromatic scale.

Listening Skills The whole tone scale is a scale in which every pitch is separated by a whole
step. Within Western musical tonality, there are two different whole tone scales, each made up of
six pitches. The whole tone scale can be either C-D-E-F#-G#-A# or C#-D#-F-G-A-B. The
chromatic scale, on the other hand, is a scale in which every pitch is separated by a half step.
Within Western musical tonality, the chromatic scale includes all 12 pitches of an octave. Both
the whole tone scale and the chromatic scale lack a clear tonal center, as either of the scales
could start on any key without any definite hierarchy to the pattern. However, composers tend to
use the chromatic scale as a tool to increase complexity, while the whole tone scale is a useful



tool to give a feeling of vague spaciousness.
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